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PRACTICAL PHILOSOPHY 


There is, at the surface, infinite variety of things; at 
the center there is simplicity and unity of cause. 


— Ralph Waldo Emerson 


The Philosophy Foundation is offering a course in practical 
philosophy based on an ancient teaching that is at the heart of the 
great traditions. The course addresses the fundamental questions of 
existence: Who am I? Why am I here? What is the nature of the 
universe? 


The teaching is presented in a format that is suitable for modern 
life. The approach emphasizes direct experience as the basis for self- 
examination and for gaining an understanding of the world. 
Discussions center on the application of practical exercises that 
refine perception and open the mind to an appreciation of universal 
principles. 


An introductory series of 12 weekly lectures is offered at several 
locations in the Greater Boston area, beginning the week of Jan. 2. 
Lectures begin at 7:15 pm and end around 9:30 pm. You may register 
by mail, or from 6:45 pm on the first night of attendance. 


Tuition for the course is $85. Special student rate available. The 
Philosophy Foundation is a non-profit, tax exempt organization. 
For exact dates and locations or for more information and a free 
brochure, call (617) 665-6665. 


The Philosophy Foundation Inc. 


P.O. Box 1278, East Arlington, MA 02174 
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CHRISTOPHER HOGWOOD 
Arnstic Director 


Christopher Hogwood is one of Britain’s 
most internationally active conductors, as well 
as being a highly successful recording artist for 
London Records/L’Oiseau-Lyre. 

Born in Nottingham in 1941, Mr. Hogwood 
studied classics and music at Cambridge Uni- 
versity where his teachers included Raymond 
Leppard, Thurston Dart and Mary Potts. Sub- 
sequently he studied with Gustav Leonhardt 
and Rafael Puyana. 

In 1973 he founded the Academy of Ancient 
Music, the first British orchestra formed to play 
baroque and classical works on instruments 
appropriate to those periods. The orchestra is 
now internationally acclaimed with a busy sche- 
dule of performances all over the world and a 
large number of bestselling recordings to its credit. 

Christopher Hogwood is also in great de- 
mand as a guest conductor for a wide range of pro- 
grams, and has been particularly active in the 
United States where he works regularly with 
such orchestras as the Chicago Symphony and 
the Los Angeles Philharmonic. In Britain he has 
conducted and recorded with the London Phil- 
harmonic Orchestra, and has also undertaken 
conducting engagements in many European cities 
including Paris, Lisbon, and Copenhagen. 

In addition to his orchestral conducting 
activities he has been a busy operatic conduc- 
tor and has directed the St. Louis Opera, Berlin’s 
Deutsche Opera, Paris’ Opera Comique, and 
Venice’s La Fenice. 

Mr. Hogwood assumed the position of 
Artistic Director of the Handel & Haydn Society 
in 1986. In March he directed the H&H period 
orchestra in its first recording for London Records/ 
LOiseau-Lyre. This month he led the orchestra 
and soprano Arleen Auger in a L’Oiseau-Lyre 
recording of Haydn concert arias. ‘This Decem- 
ber, he will serve as conductor for H&H’s 135th 
annual performances of Messiah which will be 
presented in Boston, New York and Chicago. 

In September, Mr. Hogwood became 
Director of Music of the St. Paul Chamber 
Orchestra where he is part of a three man 
Artistic Commission which also includes Hugh 
Wolff as Principal Conductor and John Adams 
in a newly established Creative Char. 


Despite his busy conducting schedule 
Christopher Hogwood has also written a 
number of books, including his enormously 
successful biography of Handel, published by 
Thames and Hudson. 


JEFFREY RINK 
Assistant Conductor 


Assistant H&H Conductor Jeffrey Rink 
holds degrees in Music Theory and Conduc- 
ting from the University of Maryland and sub- 
sequently studied orchestral conducting with 
Charles Bruck at the Pierre Monteux School. 

While still a graduate student, Mr. Rink 
was asked to premiere Mghtscape by the 
Washington composer Lawrence Moss; this 
led to several conducting engagements in- 
cluding an appearance with Monday Evening 
Concerts in Los Angeles. 

In 1981 he was appointed as Associate 
Conductor of the Maryland Handel Festival 
and Music Director of the Masterworks Chorus 
and Orchestra Guild of Washington D.C. which 
he led until 1986. His performance with this 
group of newly commissioned work prompted 
the Washington Post to write, “Jeffrey Rink 
molded the work of all the singers and instru- 
mentalists into as memorable a premiere as 
any composer could wish for.” 

In February of 1986 he was appointed 
by Christopher Hogwood as Assistant Conduc- 
tor with the Handel & Haydn Society which 
prompted his move to Boston. Since this ap- 
pointment, he has received high praise from 
the Boston Globe, the New Yorker and London’s 
Musical Times, and has directed performances 
of Brahms’ Requiem and Beethoven's Ninth 
Symphony. He made his Symphony Hall debut 
in December 1987 conducting H&H in 
Handel's Messiah. 

In addition to his work with H&H, Mr: 
Rink was recently appointed as Conductor of 
the Chamber and Young Performer’s Orches- 
tras at the Longy School and as Music Direc- 
tor of the New England Philharmonic. 
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Franz Joseph Haydn (1732-1809) 
Symphony No. 92, Oxford 

Cantata, Scena di Berenice 

Notes by Steven Ledbetter 


espite its nickname, the “Oxford” 

Symphony was written in 1788 or 

1789 for a Frenchman, the Count 
d’Ogny, for whom Haydn had composed his six 
“Paris” symphonies five years earlier. Yes the 
world for which those works were written was 
perilously close to its end when Haydn finished; 
the Bastille fell on 14 July 1789. The nickname 
was attached to the symphony after Haydn 
chose to conduct it in the Sheldonian Theatre at 
Oxford in July 1791, when he received an 
honorary doctorate. It thus precedes the splen- 
did series of the twelve symphonies actually 
composed for England, though the work is as 
full of wit and resourceful invention as any of 
that dozen. 

The slow introduction to the first movement 
provides a stability at the outset all the more 
essential because the Allegro spiritoso seems to 
begin in the middle of things. It has a tiny theme 
that Haydn exploits with astonishing invention. 
The Adagio begins with a warm, hymnlike 
melody in the strings, later heard with poignant 
oboe coloration. ‘The middle section surprises 
with trumpets and drums leading a sudden 
change to the minor mode. This is recalled at 
the end of the movement, in a passage for the 
woodwinds alone and a recollection of the minor 
in the closing bars. Haydn plays a delightful 
rhythmic trick in the third movement, turning 
the last-beat-of-the-measure accents of the 
Menuetto into something that sounds like the 
errors of town musicians in the Trio. The finale 
is one of those incredible passages in Haydn 
that races along at a breathless pace, always 
finding new treatments, enriched harmonies, 
contrapuntal tricks to surprise and delight us 
even as we are swept away. 


e link Haydn so much with instru- 

mental music that we forget how 

much stage experience he had at 
Eszterhaza, with his own operas and those of 
others. He was proud of his operatic work, too, 
though when he first encountered the operas of 
Mozart, he was both generous enough and honest 


enough to admit that here was a master whose 
dramatic music he could not surpass. 

Like many of his contemporaries Haydn com- 
posed “scenes,” extended vocal solos representing 
a dramatic character at an emotional moment, 
written in a style similar to an operatic scena (with 
texts often ripped wholesale out of familiar 
librettos), but intended for performance on the 
concert stage. 

Haydn composed the Scena dt Berenice in 1795, 
in England, for a great singer, Brigida Branti, for 
whose sake he took pains to write in the grand 
manner, choosing a highly emotional text from 
Metastasio’s libretto for Anigono of 1744. Berenice 
has been deserted by her lover; only death will 
provide consolation. As was traditional in such 
scenes, the piece opens with a recitative setting 
the scene in highly emotional terms, breaking off 
to lead into a slow aria. This is followed by a shorter 
recitative to motivate a more energetic concluding 
aria, with prominent vocal display. What makes 
Haydn’s scena quite untypical, however, is its aston- 
ishingly daring harmonic scheme (so unusual 
for the day that at one point Haydn wrote a note 
to the copyist to make sure that his intentions 
were understood!). 


Wolfgang Amadeus Mozart (1756-1791) 
Mass in C Minor, K. 427 
(new edition by Richard Maunder) 


ozarteans have always lamented 

the incompleteness of the great 

torso that is the Mass in C minor. 
It is a work that has raised serious questions 
for scholars tracing its history and performance 
in Mozart's lifetime, as well as for editors and 
performers trying to bring it to life again today. 
Its creation is linked to Mozart’s personal and 
professional connection with the Weber family, 
which included no fewer than three sopranos of 
some repute. The eldest daughter, Josepha, was 
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to be the first Queen of the Night in 7he Magic 
Flute. The second, Aloysia, had sparked 
Mozart's love when he first met her (then just 
fifteen years old!) ona visit to Munich in 1777. 
Four years later Mozart settled in Vienna, where 
he had been preceded by the Weber family, and 
he roomed with them for several months. His 
infatuation for Aloysia had not passed, but she 
was, if anything, even less interested in him 
than before, and her mother evidently schemed 
to force Mozart to marry her third daughter, 
Costanze, by compromising their reputations. 

Eventually Mozart did find himself in love 
with Constanze (to his father’s dismay), and he 
married her on 4 August 1782, though craftily 
informing his father only when it was too late for 
him to object. Leopold recognized his 
impotence in the matter, and resignedly sent his 
blessing after the wedding. Mozart was eager to 
visit Salzburg with his bride and persuade his 
father of the wisdom of his choice, but the visit 
had to be put off for a year. In the meantime, 
though, he began composing a large Mass, 
which, as he wrote to his father in January, was 
in fulfillment of a vow; it was already half 
finished, but it was destined to remain so. 

The long-awaited visit to Salzburg took place 
in the summer of 1783. The Mass in C minor 
had not progressed much, if at all, since January, 
but Mozart worked on it in Salzburg and 
directed some sort of performance in the 
cathedral there on 26 October 1783. The 
nature of that performance has been much 
discussed. We do not have the complete Mass, 
but it seems most unlikely that Mozart finished 
the work and that sections of it have been lost. 
The suggestion that he substituted movements 
from earlier Mass settings for the missing parts 
is encountered frequently, but, aside from the 
stylistic barbarity of such a procedure (nothing 
he had written earlier could possibly match the 
new work in scope and grandeur), there is no 
support for the hypothesis from the few per- 
forming parts that do survive. Possibly the 
incomplete portions of the Mass were simply 
performed as plainsong. 

Even the parts that Mozart did finish have not 
all survived; of the Sanctus and Osanna, only a 
separate “particella” containing the “extra” instru- 
ments—woodwinds, brass, and drums—and not 


the core of voices and strings, can be found, and 
the Benedictus is totally lost. 

Richard Maunder, an English musicologist 
who recently produced a new edition of the 
unfinished Requiem, has edited the present 
edition through careful study of the surviving 
sources, including a manuscript score made by a 
monastery choirmaster, Pater Matthus Fischer. 
‘Though Fischer’s score is riddled with serious 
errors, it gives a number of clues, particularly to 
the double-chorus layout of the choral sections. 

The nagging question remains, though: why 
should Mozart have failed to complete a work 
that would have been, without question, his 
grandest Mass setting? It is impossible to 
discuss the matter in detail here, but two points 
are worth noting. First, since the decision to 
compose the piece had been personal, there was 
no reason for Mozart to continue if he did not 
feel an artistic or personal compulsion. Second, 
the Mass was started under the immediate 
impetus of Mozart’s discovery of Bach and 
Handel, whose contrapuntal technique offered 
him a means of stretching his own musical lan- 
guage-still largely based on the decorative rococo 
art of aJ.C. Bach—to an astonishing degree. But 
even Mozart needed some time to absorb fully 
the implications of this discovery. It seems, in fact, 
that the fugues and the elaborate counterpoint 
of the C-minor Mass were one way of coming to 
grips with that style. Once he had learned all he 
could from the approach, there was no compel- 
ling reason to complete the piece, since it would 
add nothing to his depleted exchequer. 

As it stands, then, the C-minor Mass is a 
magnificent torso, a piece that shows one of the 
world’s most extraordinary musical minds 
conquering new expressive territory—Bachian 
solemnity, Handelian grandeur, the spare and 
the sensuous, the simple and the florid, the 
ardently emotional and the spiritedly jubilant— 
in a work that stands, torso though it may be, 
scarcely rivaled in Mozart’s work. 


Steven Ledbetter 1s a musicologist and program 
annotator with the Boston Symphony Orchestra. 
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Scena di Berenice 
From Anngono, Act Il, Scene 7 
Text by Pietro Metastasio 


Berenice, che fai? Muore il tuo bene, 


Stupida, etunoncorri!... 
Oh Dio! vacilla 
L’incerto passo: un gelido mi scuote 
Insolito tremor tutte le vene: 
Ea gran penail suo peso il 
pie sostiene. 
Dove son? Qual confusa 
Folla d'Idee, tutte funeste adombra 
La miaragion! Veggo Demetrio: 
Il veggo 
Che in atto diferir... 
Fermati: vivi; 
D’Antigono io saro. Del core ad onta. 


Voloa giurargli fé. Diro, che 'amo 


Diro...Misera me! S’oscura il 
giorno? 

Balena il ciel! L’hanno irritato 

imiei 

Meditati spergiuri. Ahime! Lasciate 

Ch’io soccorra il mio Ben, 

barbari Dei. 

Voim’impedite, e intanto 

Forse un colpo improvwviso... 

Ah sarete contenti: eccolo uccisco 


Aspetta anima bella: ombre compagne, 
A Lete andrem. Se non potei salvarti, 


Potro fedel... Ma tui mi guardi? 
E parti? 

Non partir bell’ Idol mio. 

Per quell’onda all’altra sponda 

Voglio anch’io passar con te, 

Voglio anch’io... 

Me infelice! 

Che fingo? Che ragiono? 


Dove rapita sono 
Dal torrente crudel de miei martiri? 
Misera Berenice, ah, tu deliri! 


Berenice, what are you doing? 

Your lover is dying, 

Foolish girl, why are you not 
running to him. Oh God! 

My steps falter: fear like ice 

Freezes in my veins, 

AndIcan scarcely stand up 

under the weight of my troubles 

Where am I? What morbid follies 

Cloud my mind? 

I see Demetrius, my lover, 


about to stab himself... 

Stop: live; 

I'll submit to Antigono. I'll 

hurry to him. 

And say that that I love him; 

I'll swear to be faithful to him. 

I'll say... pity me, day turns 
to night? 

Lightning sears the sky! 


My lying caused it. 

Help me Gods, to help my 
love. Cruel gods. 

Why do you hold me back? 
Perhaps a sudden blow... 

Are you satisfied: 

is he dead already? 

Wait, gentle soul: let our souls 
be together, 

In the journey to Lethe. If I can 
not save you, 

I shall be faithful... 


but are you looking at me as you go? 


Do not go my handsome love; 

‘Through the waves, to the shore 

I would cross with you. 

I want it too... 

Woe is me! 

Why am] pretending? What am | 
saying? 


Where has the torrent of my suffering 


carried me? 


Miserable Berenice, you are delirious! 
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ARIA 

Perché, se tanti siete 
Che delirar mi fate 
Perché non m‘uccidete, 
Affanni del mio cor? 

Crescete, oh Dio, crescete 
Fin ché mi porga aita 
Con togliermi di vita 
L’eccesso del dolor. 


kk 
“Those who appreciate subtlety will find 
their version of heaven in such dishes as 
lobster and sweetbreads with sherry and fresh 
tarragon sauce or blanquette de veau with 
artichoke and champagne.” 
—The Boston Globe 


ecooe 


ARIA 

Why, if you are so many 
Do you not kill me 
Or make me go mad, 
O torments of my heart? 

Increase, O Gods, increase 
‘These tortures, so that soon 
My life will end 
In an excess of grief. 


kkk 
An unmistakable charm, a unique setting, 
and, most importantly, an exciting and 

refreshing approach to food. . .This was once 
the club of no fewer than five future United 

States presidents plus such luminaries as 
Robert Benchley and Jack Lemmon, you can’t 
help but feel a sense of historical significance 
when you’re in these hallowed surroundings. 

—Boston Herald 


UPSTAIRS AT THE PUDDING 


Menu posted daily at the door, 10 Holyoke Street 
Open Monday-Saturday for dinner 6-10 pm 
Reservations: 864-1933 
We welcome private parties. 
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Mass in C Minor 


Wolfgang Amadeus Mozart 


KYRIE 
Kyrie eleison. Christe eleison. 
Kyrie eleison. 


GLORIA 
Gloria in excelsis Deo, et in terra 
pax hominibus bonae voluntatis. 


Laudamus te, benedicimus te, 
adoramus te, glorificamus te. 


Gratias agimus tibi propter magnam 
gloriam tuam. 


Domine Deus, Rex coelestis 

Deus Pater omnipotens. 

Domine Fili unigenite, Jesu Christe, 
Domine Deus, Agnus Dei, Filius Patris. 


Quitollis peccata mundi, miserere 
nobis. 

Qui tollis peccata mundi, suscipe 
deprecationem nostram. 

Qui sedes ad dexteram Patris, 
miserere nobis. 


Quoniam tu solus sanctus, tu solus 
Dominus, tu solus altissimus, 
Jesu Christe, 


Cum Sancto Spiritu in gloria 
Dei Patris. Amen. 


CREDO 

Credo inunum Deum, Patrem 
omnipotentem, factorem coeliet terrae. 
visibilium omnium et invisibilium; 
Etunum Dominum Jesum Christum, 
Filium Dei unigenitum; 

Et ex Patre natum ante omnia saecula, 
Deum de Deo, lumen de lumine, Deum 
verum de Deo vero, 

Genitum non factum, 

consubstantialem Patri, 

per quem omnia facta sunt 

Qui propter nos homines et propter 
nostram salutem descendit de coelis. 


Et incarnatus est de Spiritu Sancto 
ex Maria virgine, et homo factus est. 
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KYRIE 


Lord, have mercy upon us. Christ, have 


mercy upon us. Lord, have mercy uponus. 


GLORIA 
Glory be to God on high, and on earth 
peace, good will towards men. 


We praise thee, we bless thee, 
we worship thee, we glorify thee. 


We give thee thanks for thy 
great glory. 


O Lord God, heavenly King, 

God the Father Almighty. 

O Lord, the only-begotten Son, 
Jesus Christ; O Lord God, Lamb of 
God, Son of the Father. 


Thou that takest away the sins of the 
world, have mercy uponus. 

Thou that takest away the sins of the 
world, receive our prayer. 

Thou that sittest at the right hand of 
God the Father, have mercy upon us. 


For thou only art holy; thou only art 
the Lord; thou only, O Christ, 


with the Holy Ghost art most high in the 
glory of God the Father. Amen. 


CREDO 
I believe in one God, the Father Almighty 
Maker of heaven and earth, 

And of all things visible and invisible. 
And in one Lord Jesus Christ, 

the only-begotten Son of God; 
Begotten of his Father before all worlds; 
God of God, Light of Light, 

Very God of Very God, 

Begotten, not made; 

Being of one substance with the Father; 
By whom all things were made: 

Who for us men and for our salvation 
came down from heaven. 


And was incarnate by the Holy Ghost 
of the Virgin Mary, And was made man. 
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SANCTUS SANCTUS 

Sanctus, sanctus, sanctus Dominus Holy, Holy, Holy, Lord God of hosts. 
Deus Sabaoth! 

Pleni sunt coeli et terra gloria tua. Heaven and earth are full of thy glory: 
Osanna in excelsis. Hosanna in the highest. 
BENEDICTUS BENEDICTUS 

Benedictus qui venit in nomine Blessed is he that cometh in the name 
Domini. Osanna in excelsis. of the Lord. Hosanna in the highest. 


The fastest way to travel 


is by telephone. 
=— S@ 


For the last several years, Michaels and Associates has been providing the Performing Arts and 
professional sports with solid marketing ideas and concepts. Our performance speaks for itself 
from the east coast to the west. Now we are applying the same principles that made us a leader 
in the Performing Arts to your business. The planned use of the telephone in conjunction with 
traditional marketing methods makes average organizations not so average anymore. As a 
matter of fact, the proper use of the telephone can help your message travel beyond your 
wildest dreams. 
Other Services Include: 
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¢ Human resource management ¢ Complete line of premiums 







e Ant, design and production for programs, special events, brochures and advertisements 


Michaels 
126 West 25th Steet |} and Associates 
Suite 5R 725 14th Avenue 
New York, New York 10001 San Francisco, California 94118 


(212) 645-0654 (415) 668-8490 
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Robert Caplin 








HORN 
Lowell Greer, principal 
Jean Rife 


‘TRUMPET 
Bruce Hall, principal 
Dennis Alves 


‘TROMBONE 
Donald Sanders, alto 


FLUTE Steven Lundahl, tenor 

Christopher Krueger Mack Ramsey, bass 

OBOE TIMPANI 

Stephen Hammer, principal John Grimes 

Marc Schachman 

HARPSICHORD/ORGAN 

CLARINET James David Christie 

Lawrence McDonald, principal 

Donald Oehler 

BASSOON 

Dennis Godburn, principal 

Andrew Schwartz 

Cell OUR ES 
ALTO TENOR BASS 
Susan Byers William Cutter Jonathan Barnhart 
Pamela Dellal Mark Dapolito Peter Gibson 
Bobbi Kelley Walter Dixon Herman Hildebrand 
Jeanne McCrorie Martin Kelly John Holyoke 
Sonya Merian-Soboff Phillip Kidd ‘Thomas Jones 
Pamela Murray Bruce Lancaster Mark McSweeney 
Sylvie Stewart Rockland Osgood _ Richard Morrison 
Susan ‘Trout Gerry Seminatore Christopheren Nomura 
Ethelwyn Worden Mark Sprinkle Donald Wilkinson 
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SOLOISTS 


ARLEEN AUGER, soprano 


American soprano Arleen Auger has been praised 
around the world for the luminous quality of her 
voice and her superb musicianship. In 1986 she 
was seen by millions of television viewers in the 
broadcast of the Royal Wedding of Prince Andrew 
and Miss Sarah Ferguson, in which she sang 
Mozart's kxultate, Jubilate. Miss Auger has appeared 
as a soloist with the leading orchestras through- 
out the United States including the New York 
Philharmonic, the Los Angeles Philharmonic, 
Philadelphia Orchestra and the Cleveland 
Orchestra; as well as the Boston, Atlanta, and 
Saint Louis symphonies. Highlights of her 1986-87 
season included engagements with Neville Marriner 
and the Academy of St. Martin-in-the-Fields, 
with Trevor Pinnock at the BBC Proms; and 
recitals in New York, Washington, and San 
Francisco. During the 1987-88 season, Miss Auger 
embarked on a United States recital tour which 
included an appearance in Lincoln Center’s “Great 
Performers” series. 


D’ANNA FORTUNATO, mezzo soprano 


The highly acclaimed mezzo soprano D’Anna 
Fortunato has charmed critics and audiences 
with her opera, recital and symphony orchestra 
appearances. Ms. Fortunato has appeared with 
the New York Philharmonic, Cleveland Orchestra, 
and the Pittsburgh, Atlanta, and Dallas symphonies. 
Since her debut with the Boston Symphony in 
Mozart’s Requiem, she has returned to sing with 
the orchestra under the batons of Seiji Ozawa, 
Gunther Schuller and George Cleve. Ms. Fortunato 
has also been acclaimed in leading operatic roles 
with the New York City Opera, Kentucky Opera, 
Opera Company of Boston, Connecticut Grand 
Opera and Rochester Opera Theater. An impor- 
tant ingredient of Ms. Fortunato’s musicianship 
is her curiosity and constant exploration of new 
and unusual repertoire. She has performed the 
little-known vocal works of Franz Liszt and women 
composers such as Clara Schumann, Fanny 
Mendelssohn and Amy Beach. 
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JEFFREY THOMAS, senor 


Jeffrey Thomas has appeared both nationally and 
abroad in a wide range of operatic and concert 
roles. He made his operatic debut at the Spoleto 
USA Festival, and has since performed with the 
San Francisco Opera in Wagner’s Die Meistersinger, 
as well as in lead roles in numerous productions 
ranging from Cavalli's L’Ormindo to Britten’s Rape 
of Lucretia. He has performed with the Boston 
Early Music Festival; the St. Louis, Baltimore, 
and San Francisco symphonies; the Philharmonia 
Baroque Orchestra and Concert Opera Associa- 
tion of San Francisco; Concert Royale of New 
York; and the Dallas Bach Society. In addition 
to Christopher Hogwood, Mr. Thomas has worked 
with respected conductors such as Nicholas 
McGegan, Simon Preston, Roger Norrington, 
Robert Shaw, David Zinman, Herbert Blomstedt, 
and Andrew Parrott. Last season he appeared with 
the Handel & Haydn Society in the Boston 
premiere of Handel’s La Resurrezione. 


JAMES MADDALENA, baritone 


Since 1981, James Maddalena has met the vocal 
and theatrical demands inevitable in opera pro- 
ductions staged by American director Peter Sellars. 
He has received international attention for his 
remarkable portrayal of Richard Nixon in John 
Adams’ Nixon in China. He also sang principal roles 
in Mozart’s Don Giovanni and Cost fan tutte; and 
in Handel’s Juéus Caesar and Orlando, which played 
forty performances at the American Repertory 
Theatre. He has enjoyed acclaim from New York 
and Boston critics for his oratorio performances, 
including Messiah in Carnegie Hall with Boston’s 
Banchetto Musicale. Mr. Maddalena is a member 
of Emmanuel Music, and is known for distinctive 
performances of new music, operas and chamber 
music. His interpretations of the song cycles of 
Schubert, Schumann, and Brahms are con- 
sistently well received. In 1983, the Boston 
Phoenix named Maddalena Boston “Performer 
of the Year.” 
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THe OnE HUNDRED SEVENTY-FOURTH SEAS 


SYMPHONY HALL SERIES 


MESSIAH 


‘Thursday, December 1 at 7:30 p.m. 


Friday, December 2 at 7:30 p.m. 


Saturday, December 3 at 7:30 p.m. 


Sunday, December 4 at 3:00 p.m. 


BAROQUE BRILLIANCE 


Friday, February 3 at 8:00 p.m. 
Sunday, February 5 at 3:00 p.m. 


REBEL TO RAVEL 


Friday, February 24 at 8:00 p.m. 
Sunday, February 26 at 3:00 p.m. 


KAHANE PLAYS BEETHOVEN 


Friday, March 10 at 8:00 p.m. 
Sunday, March 12 at 8:00 p.m. 


MAGNIFICENTLY MOZART 


Friday, April 7 at 8:00 p.m. 
Sunday, April 9 at 3:00 p.m. 


CONTINUES 


CHAMBER SERIES 


MASTERS OF THE 
ITALIAN BAROQUE 


Friday, November 18 at 8:00 p.m. 
Old South Church 


REDISCOVERED RENAISSANCE 


Friday, January 13 at 8:00 p.m. 
Emmanuel Church 


BEAUTIFULLY BAROQUE 


Thursday, April 27 at 8:00 p.m. 
Friday, April 28 at 8:00 p.m. 
Old West Church 


CLASSIC MEETS NEO-CLASSIC 
Friday, May 19 
St. Paul’s Episcopal Cathedral 


For more information on subscriptions and single tickets call, write or visit the H&H office at 
266-3605, Monday-Friday, 9-5, 295 Huntington Avenue, Boston MA 02115. Symphony Hall 
ticket prices are $12, $19, $26, and $32. Chamber series tickets are $12.50 and all seating is general 


admission. 


Tickets for Masters of the Italian Baroque and Messiah are now on sale. Call Teletron at 720-3434, open 
seven days a week. Tickets for the other performances go on sale three weeks prior to each perfor- 


mance date. 
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CORPORATE CONTRIBUTORS 
Golden Benefactors 

AT&T Foundation 

Bank of Boston 

Boston Company 

Digital Equipment Corporation 
Fidelity Foundation 

Le Meridien Boston 

New England Telephone 

Premier Cruise Lines 


Mayor Benefactors 

Arthur Young & Co. 

Bank of New England 
Dynatech Corporation 
Lechmere, Inc. 

Liberty Mutual Insurance Co. 
Mobil Oil Corporation 


Benefactors 

Cordel Associates, Inc. 
General Cinema Corporation 
The Gillette Company 
Houghton Mifflin Company 
Little Brown & Company 
Polaroid Foundation 
Raytheon Company 
‘Touche Ross & Co. 

_ U.S. Trust Corporation 
Vose Galleries of Boston 
Winecellar of Silene 


Guarantors 

Albert J. Walker Fine Art Gallery 
Cabot, Cabot & Forbes 

Country Curtains 

Kanter & Company 

IBM Corporation 

Wisconsin Wagon Company 


Patrons 
Pneumo Abex Corporation 
Quincy Cooperative Bank 


FOUNDATIONS AND GRANTS 
Golden Benefactors 

Arthur F. Blanchard Trust 
Boston Globe Foundation 
Massachusetts Council on the 
Arts & Humanities 

E. Nakamichi Foundation 
National Arts Stabilization Fund 
National Endowment for the. Arts 
Bessie Pappas Charitable 
Foundation, Inc. 

Amelia Peabody Charitable Fund 
Abbot & Dorothy H. Stevens 


Foundation 


Mayor Benefactors 
Cabot Family Charitable Trust 
Charles Englehard Foundation 


Benefactors 

Boston Arts Commission 
Eaton Foundation 

Harvard Musical Association 
Alice M. Hornsey Foundation 
Lowell Arts Council 

Malden Arts Council 

New Bedford Arts Council 


Guarantors 
Aubert J. Fay Charitable Trust 
Joe and Emily Lowe Foundation 
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GOLDEN BENEFACTORS 
Mr. Mitchell Adams 

Mr. Richard B. Bailey 
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Ms. Phoebe Salton 
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MAJOR BENEFACTORS 

Mr. & Mrs. Herbert J. Boothroyd 
Dr. & Mrs. Edmund B. Cabot 
Mr. John F. Cogan, Jr. 

Mr. & Mrs. Andrew Dean 

Mr. Watson Dickerman 

Mr. Peter T: Gibson 

Ms. Marcy Haberkorn° 

Mr. & Mrs. David H. Knight 
Ms. Amy Meyer 

Winifred & Leroy Parker 

Peter & Beth Rabinowitz 

Mr. & Mrs. Timothy C. Robinson 
Mr. & Mrs. G. Neal Ryland 

Mr. Carl M. Sapers 

Mr. & Mrs. Robert H. Scott 

Mr. William Zachmann 





BENEFACTORS 

Prof. & Mrs. Rae D. Anderson 
Althea Ballentine 

Mrs. Lucille M. Batal 

Dr. John Constable 

Dr. Richard W. Dwight 

Mrs. Lee D. Gillespie 

Mr. & Mrs. Richard B. Gladstone 
Mrs. Harry N. Gorin 

Ms. Mary A. Hall 

Mrs. Henry M. Halvorson 

Ms. Doris Bernays Held 

Mr. & Mrs. J. Thomas Henderson 
Ms. Barbara G. Hough 

Mr. L. Edward Lashman, Jr. 

Mr. J. Antony Lloyd & 

Marilyn Swartz Lloyd 

Dr. Josephine L. Murray 

Mr. & Mrs. Andrew M. Olins 

Mr. & Mrs. Jerome Preston, Sr. 


Mrs. Judith Lewis Rameior 
Mr. & Mrs. Harris N. Rosen 
Mr. & Mrs. David D. Ryus III 
Mr. Ronald G. Sampson 

Dr. Michael Fisher Sandler 
Mr. Kevin Smith 

Miss Elizabeth B. Storer 
James & Jeanne Vanecko 





Dr. & Mrs. George Violin 


Mr. & Mrs. Jeptha H. Wade 
Mr. & Mrs. James B. White 
Mr. & Mrs. Robert C. Yens 


Hillar & Rya Zobel 


Mr. & Mrs. Howard Zoufaly 


GUARANTORS 
Ms. Martha Hatch Bancroft 


Dr. & Mrs. Leo L. Beranek 
Dr. Lee C. Bradley III 


Mr. Julian G. Bullitt 


Dr. T: Edward Bynum 


J. Mark Enriquez & 

Nancy Webber de Enriquez 
James & Barbara Farmer 

Mr. Randolph Fuller 

Carol & Michael Greata 

Mr. & Mrs. Stephen Grossman 
Mr. Louis S. Harvey 

Mr. & Mrs. Roger M. Hewlett 
Mr. David M. Hough 

Mr. & Mrs. John E. Lawrence, Jr. 
Mr. Walter Howard Mayo III, Esq. 
Mr. James J. Pasteriza 

Ms. Alice Richmond 

Mr. S. Parkman Shaw, Jr. 

Mr. & Mrs. Lawrence Thompson 
Mr. & Mrs. Warren Wacker 

Mr. & Mrs. Robert C. Yens 





PATRONS 

Dr. & Mrs. Nathaniel Adamson, Jr. 
Mr. & Mrs. Edward A. Agranat 
John & Joan Alden 

David Ames 

Paul Baldassini & Virginia Suddath 
Mr. Robert M. Bancroft 

Mr. Henry B. Barg 

Ms. Ann S. Barker 

Mr. Nicholas Bedworth 

Mrs. Mary Jane Bergantino 
Linda Cabot Black 

Ms. Joyce Brinton 

Mr. & Mrs. David A. Bristol 
George & Maryanne Buehler 
Mr. & Mrs. James T: Cook 

Mr. Geoffrey Cousens 

Mr. Paul A. Cully 

Mr. R.B. Cutler 

Capt. & Mrs. Paul C. Danforth 
Mr. James N. Deissler 

Mr. Robert W. Diamond 

Mark & Patricia Duffy 

Mr. and Mrs. Peter M. Farnam 
Ms. Elizabeth R. Foster 

Mr. Clark Frazier 

David & Elisabeth Galley 

Dr. George Geyer 

Jane Wallace Gumble & 

David B. Schroeder 

Mr. & Mrs. Frederick W. Haffenreffer 
Mr. & Mrs. Rudolph Hardy 
Mr. Robert J. Harrison 

Louis & Ann Harvey 

Mr. & Mrs. Harry J. Healer, Jr. 
Mr. & Mrs. Barry Jacobson 
Ms. Myra Karstadt 

Mrs. Marshall Kincaid 

Mr. Johannes E. Klinkmueller 
Mr. & Mrs. James J. Kotanchik 
Mr. David L. Landay 

Ms. Barbara Langley 

Dr. & Mrs. Paul LaRaia 

Mr. & Mrs. George D. Levy 
Mr. & Mrs. George Lewald 
Thomas & Dorothy Mawn 

Mr. Bruce E. McLean 

Mr. & Mrs. Sidney Moss 

Pat & Dave Nelson 

Ms. Cheryl M. Northrup 

Mr. & Mrs. Anthony Pell 
Kenneth & Shirley Perry 

Mr. John M. Peterson 

Mr. Jack E. Richardson 

Mr. & Mrs. Stephen Ringlee 
Mr. Daniel Romanow 

Mr. Hugh Samson 

Mr. and Mrs. Kenneth R. Scott 
Mr. Campbell L. Searle 15 








(Patrons contd) 


John & Elizabeth Serrage 

Mr. J. Harry Shannon 

Mr. & Mrs. George Sjoberg 

Mr. Wayne Smith 

James & Nancy Storey 
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Mr. Arthur Telegen 

Ruth & Dan Vershbow 
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Mr. & Mrs. Donald R. Ware 
Ranne & Raynor Warner 

Mr. & Mrs. Walter H. Weld 

Mr. & Mrs. Keith G. Willoughby 
Mr. & Mrs. Rawson L. Wood 
Dr. Michael P. Yellin 


Anonymous 





SPONSORS 

Mr. & Mrs. William Achtmeyer 
Dr. & Mrs. Gerald Adler 

Mr. & Mrs. Robert C. Allen 
Richard & Valerie Anderson 
Mr. & Mrs. Mark L. Audette 
Mr. Benjamin Auger 

Robert Bahnsen & Nancy Mazzarella 
Mr. & Mrs. Curtis L. Barnes 
Mr. John R. Bertucci 

Ms. Ann B. Bikales 

Dr. Roger Boshes & 

Dr. Laura Feldman 

Dr. & Mrs. Kenneth L. Bouchard 
Richard & Joan Bowen 

Mr. William F. Brace 

Mr. Bartol Brinkler 

Rev. & Mrs. Donn R. Brown 
Mr. Ralph E. Brown III 

Mr. & Mrs. John Brusger 

Ms. Kristin A. Campbell 

Mr. David C. Carder III 

Rev. George A. Carrigg 

Mr. Lawrence G. Centrulo 

Mr. & Mrs. Alfred Chandler 
Mr. & Mrs. Richard N. Cheever 
Mr. Frank J. Ciano 

Mr. Stewart B. Clifford 

Mr. Howard Cohen 

Mr. Philip A. Cooper 

Mr. Robert Cotta 

Mr. Alan A. Cousin 

Mr. Kevin Michael Davis 

Mr. & Mrs. Joseph S. DeNatale 
Ms. Carol A. DeSousa & 

Mr. James Kinlan 

Mr. Ted R. Dintersmith 

Mr. Richard Dionne 

Dr. & Mrs. David L. Duiguid 
Mr. & Mrs. Enrico Dolazza 

Dr. & Mrs. Magruder C. Donaldson 
Mr. & Mrs. Bruce B. Dorr 

Ms. Elisabeth M. Drake 
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Ms. Mary Baldwin Ede 

Mr. Eustaze E. Edey 

Rev. & Mrs. Robert Edwards 
Mrs. Richard S. Emmet 

Mr. Thomas Farquhar 

Mr. & Mrs. George Field 

Mr. & Mrs. James Flagg 

Mrs. Lester E. Forbes 

Mr. Vincent Foster 

Mrs. Marie H. Fox 

Rabbi Albert Ginsburgh 
Herbert & Nancy Gleason 
Mr. Richard T: Gott 

Ms. Elizabeth M. Grant 

Mr. Eugene E. Grant 

Mr. Amit A. Green 

Mr. William J. Hall, Jr. 

Easley & Suzanne Hamner 
Ms. Jacqueline Harrington 

Dr. & Mrs. I. Craig Henderson 
Mr. Rodman R. Henry 

Mr. William M. Hibbard 

Mr. & Mrs. Samuel Hoar 

Mr. & Mrs. Barry E. Hoffman 
Ms. Karen Hohner 

Ms. Nancy Hough 

Mr. Paul V. Kelly 

Mr. & Mrs. Robert Kramer 
Dr. & Mrs. Gary Kraus 

Mr. Albert L. Lash III 

Mr. Kenneth P. Latham 
Margery N. LaWare 

Ms. Merloyd Ludington Lawrence 
Ms. Mary S. Lee 

Dr. & Mrs. Brian Leeming 
Miguel A. Leibovich, M.D. 
Ms. Patricia Leighfield 

Dr. Stephen Lipka 

Hans & Herta Loeser 

Susan M. Love, M.D. 

Mr. John M. MacNeill 

Ms. Rosann C. Madan 

Mr. & Mrs. Samuel H.S. Magruder 
Elaine & Paul Marks 

Mr. Bennett McGregor 

Ms. Sue McQuay 

Ms. Margaret E. Monahan 
Mr. John S. Montgomery 

Mr. & Mrs. Donaid D. Mordecai 
Stephen G. & Sarah Morison 
Mr. William Mrachek 

Mr. John J. Murphy 

Mr. Peter D. Nord 

Mr. Walter S. Norden 

Ms. Marianne J. Norman 

Mr. & Mrs. Robert G. Norton 
Mr. & Mrs. L. C. Olmsted, Jr. 
Mr. William R. Opperman & 
Mr. Scot J. Cornwall 

Trish & Alex Orlovsky 

Ms. Margaret L. Pantridge 
Ms. Helen W. Parsons 

Mr. Joel Pitlor 

Mr. & Mrs. Ralph Pope 

Mr. John D. Pratt 

Mr. Morris Raker 











John & Alette Reed 

Mr. Gunnar M. Reslow 
Mr. William C. Reynolds 
Dr. E.P. Richardson 
Darold Walter Rorabacher 
Dr. & Mrs. Ralph A. Ross 
Mr. Peter P. Rubenstein 
Ms. Julie Satterfield 

Mr. John Sears 

Ms. Elizabeth Seymour 
Mr. Robert N. Shapiro 
Mr. Edward J. Sibelian 
Edgar & Lusette Smith 
Dr. Hyman Smukler 

Mr. Vincent J. Sottosanti 
Ms. Joyce Stanley 

Kem Stewart & Susan Elberger 
Dr. Richard F. Sullivan 
Mr. Robert E. Sullivan 
Prof. Lawrence E. Susskind 
Ms. Leslie Swindler 





Anna A. & Charles F. Terrell 
Mrs. Mary Thompson 

Dr. & Mrs. Ray W. Tripp III 
Mr. J. Marshall Wallace 
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Mr. & Mrs. Alan G. Weiler 
Mr. Julien V. Weston 
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Peter F. Wohlauer, M.D. 

Mr. James B. Young 
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Compiled on October 1, 1988 


Mr. & Mrs. Kemon P. Taschioglou 


“Classic—all” 
COMPOSERS 


HANDEL 


LENNON 


HAYDN 


McCARTNEY 


MOZART 


SPRINGSTEEN!!! 
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THE BOSTON COMPANY 
HAS A SIMPLE APPROACH TO 
PERSONAL INVESTMENT 
BANKING: 

SERVE EVERY CLIENT AS 
IF THAT CLIENT WERE OUR 
ONLY CLIENT. 

FOR INVESTMENT MANAGE- 
MENT, PERSONAL LENDING, 
MONEY MARKET INVESTMENTS, 
RESIDENTIAL MORTGAGES, 

OR ANY OTHER FINANCIAL 
SERVICE, WE HAVE A PERSON- 
AL INVESTMENT BANKER TO 
MEET YOUR REQUIREMENTS.* 
TELEPHONE I-8OO-CALL BOS 
Mapa (1-300-225-5267). 


Shearson Lehman 


Hutton Inc. AND ENJOY THE SUBSTANTIAL 


An American 
Express company ADVANTAGES OF BEING A 
PRIVILEGED CLIENT. 


* Member FDIC. An Equal Housing Lender. @¥ 
© 1988 The Boston Company, Inc. 
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Boston Safe Deposit and Trust Company 











